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music about a text by Wolfgang Betke

for prerecorded voice track,
percussion, alto flute and dobro

NOTES ABOUT THE INTERPRETATION

Each of the three instruments play independently in relation to the prerecorded voice track, which is to
be played simultaneously from three separate loudspeakers, one for each musician. The volume to be
adjusted to produce a equal blend between voice and instrument, but allowing for dynamic variation
(sometimes the instrument and sometimes the voice may dominate, but generally the impression of a single
sound). As much as possible, the text should remain comprehensible to the listener. The microtonal
pitches, inflections, phrasings, articulations and rhythms are all derived from details of the vocal
performance, and may be performed freely to highlight these relationships. A strict mathematical
interpretation of pitch and rhythm is not intended, and exact co-ordination between instruments is not
necessary.

PROGRAM NOTE

When Matthias Kaul invited me to write for his trio, I kept thinking of early jazz combos, which Ted me
to ride around Berlin last summer recording fragments of street music. I was taken by the idea of
transcription, of a prerecorded track directing musicians’ actions. Later in the fall I got to know
Wolfgang Betke’s work as a painter and composer of text performances, who described to me his weekly
radio pieces. As he read his text “hortus conclusus” into a microphone in my studio, a first image of
“Garden Songs” emerged around the sound of his recorded voice.

In hip-hop music, the intoning voice improvises rhythmic and melodic forms against sampled instrumental
tracks. In the process of composing I began to see my music as a kind of “reverse hip-hop”, where the
precisely tuned microtonal inflections and rhythmic patterns of speech are given free articulation by the
independent actions of each musician. The piece 1is dedicated to two American masters of “speech-music”,
Harry Partch and Robert Ashley.

- M.S.

Nach Matthias Kauls EinTadung, fir sein Trio zu schreiben, kam ich immer wieder auf eine Erinnerung der
frihen Jazzcombos zuriick, was mich zum Aufnehmen Berliner Strassenmusik verleitete. Es liberzeugte mich
die Idee, von einem Zuspieltrack auszugehen, den ich transkribieren und der alle Aktionen der Musiker
Teiten wirde. Spdater im Herbst Ternte ich den Maler und Performancekinstler Wolfgang Betke kennen, der
mir seine wochentlichen Sprechstiicke im Radio beschrieb. Als er in meinem Atelier seinen Text ,hortus
conclusus® Uber ein Mikrophon vorlas, entstand um den Klang seiner aufgenommenen Stimme ein erstes Bild
des ,,Garden Songs“, ein Anfang.

In der Hip-Hop-Musik improvisiert die intonierende Stimme rhythmische und melodische Formen anhand
gesampelter Instrumental-Tracks. Im Lauf des Komponierens erschien meine Musik als eine Art ,reverse hip-
hop“: Prdzis-gestimmte mikrotonale Deutungen und rhythmische Gegebenheiten der Sprache werden durch drei
eigenstdndige Instrumentalstimmen frei artikuliert. Die Komposition ist zwei amerikanischen Meistern der
,Speech-music®, Harry Partch und Robert Ashley, gewidmet.

- M.S., Ubersetzt von Natalie Pfeiffer

Berlin, 12 April 2009






for Harry Partch and Robert Ashley

commuissioned by the Saarlindische Rundfunk
for Matthias Kaul and L’ART POUR L’ART



Wolfgang Betke
hortus conclusus

A

wir saugen die leere ein.
doch auch sie vermag nicht mehr uns auszufullen.

gleich wird es geschehen, es wird unausweichlich geschehen, eine unausweichlichkeit wird eintreten, eine
ungeheuerlichkeit, eine ungeheure unausweichlichkeit, etwas das mit ansteckung zu tun hat. es wird ein anfang sein.
ein anfang.

wir sind schon ganz 16chrig. man kann durch uns hindurchschauen.

wir haben angst fort zu fliegen, so leicht sind wir geworden.

leicht.

ausgedunnt, wir sind ausgedunnt.

dunn.

die haut: papier, die knochen: bruch

dabei speisen wir gut. wir trinken jeden abend wein, bier, whiskey und gin.
die tafeln sind reich gedeckt. wir essen schweine, rinder, hthner, fische, kartoffeln, mohren, korn.
die feinsten kdche zaubern jeden tag ihre schonsten kreationen nur fur uns. doch es langweilt, es langweilt uns.

manchmal steigen wir in ein auto und bleiben einfach sitzen.
in bleu oder rosé wie unterhemden mit [6chern.
wir fahren nicht. nicht fahren!

mit der zeit wird das auto von herbeigewehten blattern und staub Uberzogen.
die scheiben beschlagen von innen, milchig, undurchsichtig.

wenn wir nach wochen ungewaschen und ohne nahrung zu uns zu nehmen, den wagen verlassen, die turen knarren dann
schon ein wenig, sind wir um einige gramm schwerer geworden. wir riechen dann auch gut.

doch vorerst ware es hilfreich, es ware hilfreich, hilfreich ware es, vorerst ware es hilfreich, steine zu sammeln.
die mussen wir in unsere taschen stopfen solange sie noch nicht durchléchert.
wir sollten uns beeilen.

der wind

steine in die taschen
ganz voll bis zum rand
dicke glatte kiesel trocken klappern

B

ein gipfel

ein tal

ein wald

eine wiese

ein garten

ein zimmer

ein auto

eine insel

ein vogel im kafig
eine gefangniszelle
ein verlassener platz in einer stadt
der wind

cap'n's baby
roses of sunshine
violets of dew
zwei babies

eine teigrolle

ein hammer

ein bowiemesser
eine pistole

ein urteil



C

wir stehen am rande der stadt, auf einem verlassenen parkplatz auf dem aul3er ein zusammengefallener bauwagen in
einem hellen blau, man sagt bleu, ein helles fast himmelblau, wenn es nicht so bla3 ware oder wie an besonders heif3en
sommertagen, wenn das blau milchig wird, meine mutter sagte immer, bei wasche sagte meine mutter immer bleu, das
ist in so einem bleu gehalten, steht der bauwagen in einem bleu gehalten, warten wir auf jemanden dort oder schauen wir
nur den rissen im gliihenden asphalt beim rei3en zu, wie sie sich dehnen und dehnen wie dein kopf, wenn du es nicht
mehr aushaltst vor lauter verkommenheit, vor lauter niedertracht, vor lauter fahrigkeit der menschlichen gesten, der
menschlichen taten, die so verdorben sind daf3 du kotzen kdonntest, kotzen auf den heif3en asphalt, so daB3 deine kotze im
gleichen moment zu verdampfen anfangt, wie sie auf die heif3e lava klatscht, in einem grof3en braungelben schwall mit
kleinen griinen brockchen vor dem bleu des bauwagens, einen schwall in groBem bogen erbrochen und auf den asphalt
geknallt um dort im selben moment zu verdampfen bevor du dich hinknieen kannst, um deine kotze wieder
aufzuschlecken, weil du sonst keine nahrung mehr zu dir nehmen wolltest, nachdem du diese einmal produziert, wolltest
du sie im kreislauf halten, nichts neues hinzufligen aber auch sowenig wie moglich verlieren, du wolltest sozusagen einen
groB3tmoglichen recyclus schaffen, einen nahrungskreislauf mit dir selber, doch du bist zu spat gekommen, dein
niederknien nutzt dir nichts, es verdampft noch wie du es fallen siehst, es verdampft, deine kotze verdampft.

D

himmel werden orange und walder blau
ich sah das in deinem gesicht
nachdem ich dich gekusst

du kisstest mich wach

unsere lippen weichten

immer zarter, weicher und st3er
duft nach morgen und weite

wolken verfegten sich plotzlich sehr wild
farben zerflossen mit einem mal viel mutiger
ein leuchten kehrte zurlick vor lauter gliick
ein schmelz bog ein in das stottern der hand

du lachelst in mir

der wald fallt in die gegend zuruck

er flieBt in den tag mit weil3 und blau

das rauschen bringt schneestlicke zu fall
und grun bricht das gras gegen die sonne

kleine wassertropfchen nehmen uns auf

und gebogen lehnen wir uns hinunter zum grashalm
ganz in der winzigen welt die so glanzt

sehen wir uns in der kleinen kugel

lege mich wie ein siegel auf dein herz
wie ein siegel auf deinen arm






An informal introduction to the Helmholtz-Ellis Accidentals
by Marc Sabat

Berlin, April 2009

In learning to read HE accidentals, without having to rely on an electronic tuning device,
it is important to be familiar with three things:

First, to keep in mind the natural tuning of intervals in a harmonic series, which deviate from the tempered system.
Second, to get to know how the accidentals refer to these overtone relationships.

Third, to observe that each written pitch may be related to many other pitches by natural intervals,
and to tune it accordingly.

In most cases, this approach will allow the player to quickly and intuitively play just intonation (JI) pitches
quite accurately. Any remaining adjustments can be made by ear, based on the specific sound of JI intervals.

Just intervals are readily learned because they are built up from simple, tuneable harmonic relationships. These are
generally based on eliminating beating between common partials, finding common fundamentals and audible combination
tones, and establishing a resonant, stable sonority which maximizes clarity: both of consonance and of dissonance.

A well-focussed JI sound is completely distinct from the irregular, fuzzy beating of tempered sounds. Just consonances,
when marginally out of tune, beat slowly and sweetly and may be corrected with the most subtle adjustments of bowing
or breath. Just dissonances produce a sharply pulsing regular rhythm and have very clear, distinct colors.

To become familiar with the notation and sounds of JI, the fundamental building blocks are prime number overtones
3,5,7,11 and 13, each of which is associated with a specific pair of accidentals and a basic musical interval.

3 is associated with the signs flat, natural, sharp and refers to the series of untempered perfect fifths (Pythagorean
intonation). Generally, A is taken as the tuning reference, and the central pitches C-G-D-A-E can be imagined as the normal
tuning of the orchestral string instruments. The just C is rather lower than tempered tuning because of the pure fifths.

The further this series is extended, the greater the deviation from tempered tuning: the flats are lower, the sharps higher.

5 is associated with arrows attached to the flat, natural, sharp signs and refers to the pure major third. These arrows
correct the Pythagorean intervals by a Syntonic Comma, which is approximately 1/9 of a wholetone or 22 cents.

So, for example, the note E-flat arrow-up is a just major third below G, and the note F-sharp arrow-down is a major third
above D. In most music, flats are often raised by a comma and sharps are lowered. Because of the open string tuning,
it is common to sometimes raise F and C (to match A and E) and to sometimes lower A and E (to match F and C).
Corrections by one Syntonic Comma have been used throughout Western music history and are relatively familiar to
the ear. However, traditionally these corrections have been hidden by players, for example in Meantone Temperament
where fifths are mistuned narrow by ! comma so that the third C-E ends up sounding pure. More recently, the
currently prevailing Equal Temperament has made us accustomed to beating thirds, so at first the pure intervals

may seem unfamiliar. To play the arrows accurately, one must carefully learn the sound of the consonant

major and minor thirds and sixths, and learn to articulate comma differences clearly.

7 is associated with a Tartini sign resembling the numeral. It corrects the Pythagorean intervals by a Septimal Comma,
which is approximately 1/7 of a wholetone or 27 cents. When the Pythagorean minor third is lowered by this amount,
it becomes a noticeably low third often heard in Blues music.

11 is associated with the quartertone signs (cross and backwards flat). The accidental is used to raise the perfect fourth
by 53 cents, producing the exact tuning of the 11th partial in a harmonic series. The sound is most easily learned by
playing one octave plus one fourth and raising it by a quartertone.

13 is associated with the thirdtone signs (cross and backwards flat, each with 2 verticals). The accidental is used to lower
the Pythagorean major sixth by 65 cents, producing the exact tuning of the 13th partial in a harmonic series. The sound
is most easily learned as a neutral-sounding sixth, one-third of the way between the just minor and just major sixths
(closer to minor than to major).

The following table presents the accidentals together with their associated ratios and cents deviations. To calculate
the cents deviation from Equal Temperament of a specific written pitch (if desired) the following shortcut may be used:

1.) Find the cents deviation of the Pythagorean pitch, by calculating how many fifths it is away from A, multiplying by 2,
and using a plus sign if it is on the sharp side and a minus if it is on the flat side.

2.) For each microtonal accidental, add or subtract its approximate cents value (as given above),
keeping in mind whether the accidental is raising or lowering the pitch.

The resulting value should be a cents deviation within 1 or 2 cents accuracy,
which is an acceptable starting point for fine-tuning by ear.



A C C | D E N T A |_ S EXTENDED HELMHOLTZ-ELLIS JI PITCH NOTATION

for Just Intonation
designed by Marc Sabat and Wolfgang von Schweinitz

The exact intonation of each pitch may be written out by means of the following harmonically-defined signs:

b b h # % Pythagorean series of fifths — the open strings
(...cgdae...)

? H % ® % L E E lowers / raises by a syntonic comma

81:80 =circa 21.5 cents

? 5 E % @b @ E % lowers / raises by two syntonic commas

circa 43 cents

L r lowers / raises by a septimal comma
64:63 =circa 27.3 cents

L F lowers / raises by two septimal commas
circa 54.5 cents

+ d raises / lowers by an 11-limit undecimal quarter-tone
33:32=circa 53.3 cents

<H -H' lowers / raises by a 13-limit tridecimal third-tone
27:26 =circa 65.3 cents

N z lowers / raises by a 17-limit schisma
256:255 = circa 6.8 cents
- N raises / lowerss by a 19-limit schisma
513 :512 = circa 3.4 cents
J raises / lowers by a 23-limit comma

736:729 = circa 16.5 cents

In addition to the harmonic definition of a pitch by means of its accidentals, it is also possible to indicate its absolute pitclrheight as a cents-deviation
from the respectively indicated chromatic pitch in the 12-tone system of Equal Temperament.

The attached arrows for alteration by a syntonic comma are transcriptions of the notation that Hermann von Helmholtz used in his book

“Die Lehre von den Tonempfindungen als physiologische Grundlage fiir die Theorte der Mustk” (1863).

The annotated English translation “On the Sensations of Tone as a Physiological Basis for the Theory of Music” (1875 /1885) is by Alexander J. Ellis,
who refined the definition of pitch within the 12-tone system of Equal Temperament by introducing a division of the octave into 1200 cents.

The sign for a septimal comma was devised by Giuseppe Tartini (1692-1770) — the composer, violinist and researcher

who first studied the production of difference tones by means of double stops.



V O R Z E | C H E N EXTENDED HELMHOLTZ-ELLIS JI PITCH NOTATION

fir die natiirliche Stimmung
konzipiert von Marc Sabat und Wolfgang von Schweinitz

Die Stimmung jedes Tons ist mit folgenden harmonisch definierten Vorzeichen ausnotiert:

V4

Zusdtzlich zu der harmonischen Definition der Tonhohe durch das Vorzeichen fiir jeden Ton ist auch der Cents-Wert der Abweichung der gewiinschten Stimmung
von der Tonhéhe des jewetls bezeichneten chromatischen Tons der gleichstufig temperierten Zwolfton-Skala angegeben.

Die attachierten Pfeile fiir die Alteration um ein Syntonisches Terzkomma sind eine blofde T'ranskription der Notation, die Harmann von Helmholiz in seinem Buch
“Die Lehre von den Tonempfindungen als physiologische Grundlage fiir die Theorie der Musik” (1863) verwendet hat. Die kommentierte englische Ubersetzung
“On the Sensations of Tone as a Physiological Basis for the Theory of Music” (1875/1885) stammt von Alexander J. Ellis, der auch eine enorme Verfeinerung der
Tonhshendefinition innerhalb des Zwélftonsystems der gleichstufig temperterten Stimmung durch die Unterteilung der Oktave in 1200 Cents eingefiihrt hat.—

Das Vorzeichen fiir die Alteration um ein Septimenkomma wurde von Giuseppe Tartini (1692-1770) erfunden, der als Komponist, Geiger und Wissenschaftler

bbb}
bhh

\\

Pythagoreische Quintenreihe der leeren Streicher-Saiten
(...cgdae...)

Erniedrigung / Erhéhung um ein Syntonisches Terzkomma
81:80 =circa 21.5 cents

Erniedrigung / Erhéhung um zwei Syntonische Terzkommas
circa 43 cents

Erniedrigung / Erhéhung um ein Septimenkomma
64:63 =circa 27.3 cents

Erniedrigung /| Erhéhung um zwei Septimenkommas
circa 54.5 cents

Erhohung / Erniedrigung um den undezimalen Viertelton der 11er-Relation 33 :
32 =circa 53.3 cents

Erniedrigung / Erhéhung um den tridezimalen Dritelton der 13er-Relation 27 :
26 = circa 65.3 cents

Erniedrigung / Erhéhung um ein Siebzehner-Schisma
256:255 = circa 6.8 cents

Erhohung / Erniedrigung um ein Neunzehner-Schisma
313:512 = circa 3.4 cents

Erhohung / Erniedrigung um ein Dreiundzwanziger-Komma
736:729 = circa 16.5 cents

die durch Doppelgriffe erzeugten Differenztone untersucht hat.



Garden Songs tuned percussion pitches

sounds : various objects, to be played sustained (chords) and melodically
glass / metal / gongs / bowls — e.g. Harry Partch “cloud-chamber music”

exact cents indications are provided to indicate the desired pitch center:
some degree of inharmonicity in the timbre of chosen sounds is acceptable,

but the the written pitch should be interpreted as accurately as possible

TUNING METER REFERENCE A = 440 HZ
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Garden Songs

music about a text by Wolfgang Betke

Marc Sabat

J=120 (inhale) T (inh.)

Voice
A wir sau - gen die lee - re ein doch
e.g. Talking Drum: find sounds / strokes to match phonemes, 3 3
follow pitch curve of voice track T - | I
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r z g d r d

(Transposing score) cents indicate deviation of sounding pitches

measured with a chromatic tuner set to A = 440 HZ)) bend pitches 14

+6 |
#5 ) . % " ) T ]
Alto Flute - T J—— - 73 Ly 14— . O — < 73 I - |
A
(G) (s o ) P 7—o® 7 7 —)® 7 P [ |
\é’ y] 12 € ly) < 57 Iy) € I i

scordatura tuning of the open strings always softly, without attack, but with clear and precise durations, blend with voice, gentle and somewhat laconic

(overtones of G -4¢, cents deviations from A = 440 Hz as indicated below) approximate sounding notation of main melodies
+47
9 B 2 1 1] ﬁ |/ } \k\ A I ]
y 4N ) L o D) - - 4 [ [ =% [ I A | I & ]
[ £an} [> ) Il Jeo T 1> ] r I O |/ [ K r i I I I T T & ]
AN A — — re | & r i 1K= 3 r i .‘\.‘ I } . I 1
Y = b= H“’ -3 ~— —b3
h’
Dobro } - -18
luck . . . . . . T
P A lucking (notated on the normal open strings) playing notation (pluck with fingers, Lv. unless indicated)
7 = ] 3) % T ]
O3 P 3 = = 3 fl L — X I & |
- i 7 /— Ay I} I PS |
ANS" <] — 7 — L a— - N i ¢ i
Y == < < = =
- ~ - z-
v
Sl_lde positions (mainly nptated m relation to K st}“lng) playing notation (generally slide on all strings unless otherwise indicated)
diamond noteheads = slide positions on other strings —3-—
A o (lift slide)
m p—
Dobro A5 3 e S g T T — < I
lid (o & &M ¢ 7 /— i i —1 T 7 |
shae SV & &= — L J— > {7 >  — I ]
5) f— = / ~ N 00000 = J — s — )
k2 ﬂﬁ“

Voice
auch sie ver - mag nicht mehr uns aus - zu - ful-len. gleich wird es ge - schehen, es
- - 2. v J Y - 2
Perc - .
4 4
ch z g t [ tz ch r d
0H ‘ +2 +2 )\ +51 +8 +10
o S I I I I IR Tmi -4 I IV A A IR 1 -4 ]
AFI | < ¥ b= A - |
@ﬁﬁjﬁﬁj 7——¢& A1 S A 1% |
i D) u i ; ]
) v A +397 i Do—_ =
-10 -14
0 \ L Dy | | ‘
. — — \ ~The | i I — 53 te 1% » e te 5 | s |
[ Fan [e] N I [ ve & I 1 I I ()] |/ [@ ] i | Ko} ] I i |/ I e = I & ]
SV (o] N4 & I * L& Y T 1Ko ] 1K 3 I s I I I I=x T = r i 1
g) _‘,1 a b s I l ' I | \1
Dobr — ’ damp all
pluck f)
7~ — ) 7% f TE 7 TE f ]
y AT T — T — f o — [ o X — [ i Y |
[ v W O VA A I | I 1Q = | /PN F1Q = WA/ ® O |
A\SVae ) o — —® i < it © 10— L o< e ]
g) A [ [ — =
ks
0 T 3 1
Dobr \F N I 4 15 4 053 2 I
wide | QP | 7 8 1% 8 3 1% .
> o & & - - R pum & p— — = = N AT =
to. oo - o —fe— =z o > > fo— h‘l\#.‘\_f_\_‘_
Voice
wird un - aus - weich - lich ge - schehen, ei - ne un - aus - weich - lich - keit wird ein - tre - ften,
3 . y 3
Pere WM}%—-—}—Q—ME—M
r d ch ch g ch ch k r d
+8
0
O ) [r— \ A 0
p . o 0] i 03] N"The 'y T S ]
A Fl v N X < < X & & |
W@j@i% H - N 7 —7 N S S |
r | 1 S — —— 7 i P— € ]
D) 25 ey — ge -39 %’ pa—
-27 -
-4 14 22
) |
b4 L < I 1] 1D ] I I ]
¢ s S m—— 1 . — 1  — ¢ ;% ]  —— ‘ X i |
o b’ '\ =% .\ a\ I t}’ I I I I IAY I 1
Lo S S—— S T & 2 7
Dobr -~ .
pluck (damp G-string by
stopping finger on it)
) | =
o i D] 03] T T ]
. [« —— Cram— 0 B ; T - ¥ [ - |
1 | Y] VA VA /BN I | & & I | |
W‘y | o] ’L/" i< - —*¢ € % i ]
slide on bottom four stringsonly - - - - = - - - - - - oo ool norm. lower slide gradually,
©) “buzz” (bar all 6 strings) lift audibly, L.v.
hH A =)
Dobr \F A7~ 13— 3= Fs 2 I I
8 2 4 | © ‘ | |

slide %ﬁi % : — ¢
R = i I -

® =



i i
| | XX
@ b
E SN
= e iy
I T
min S e
L of T n .Tu
atmyl acmal acwyl acmyl /
+— MM o | o]y I
(19
. . E=S
L = AN
2 g
P4
_ ! ¥
=
=
s
‘© [l ~g
: ™,
_ 0 M0 M0 8.8 \
w
® L
i | | LI
! [
m ~| o
£ i o =
R it}
®
_ _ |
=
[<5] 4
=
&
(=)
S g TN >
&
£ iR - B -
g N
o
(&}
2 N -
i SR |
® E 1L
T @ 17 p.SJ
1 1 T
N | N
= A
m ~e
_ == == EE =
S -
n =3
— gl
n_u ~C m .|U“ ]
[72]
g g8
@ o R ﬁ
mn 1 1 ael =
S &2 h
o P> ge]
2 [ 3N 5 3
‘D s 2 &
g .=
i g5 AN
Do NGge: N N
2 < = i 3

II |||| il
AR ™ ~t I_.f
. N ﬁ\A\
o] o7 Ut

. N
(=)

8 + il

| Ty i
: i ’ v ||

s "M T T
.Jﬁ.lvu
- :
)
¢ e o (e i1
2. 5
o 2 =
g ~ g
. . o B S o .
< N =28 2 2| [TTP
[SH=a o &b v

. + o
k= =5 | L
3 By B ™~ =52 >
=y H—T v
s N A )
= 0y
& n g b.N e T

1|5
&2 Shis 9500 900
[ oy
‘S | I4 <
. |
= o~
s _A ; ~
. \ el
3 L TTT®
-~
y ~ ~C TR
% ~q ~e ~C
o~ o~
[

. P T, .
- ﬁ A Il
o =
= ] L " y
E - LI L) Ik I

EE S
s acn MONH MOH
LA LT

R = . I\
o X haa

c

>

-

[&)

)

@

' ™

® T
e T T
=
LT
»
s B
1IN (L Y Wk )
| »
> )
< < <
\ NG NGew NGe=
~
N & = S Q=

3
(=)
o
@
o
3
=
E i IR Ity
Jen
TN K ) T
[Fe]
o
5= o E=ts 2=td
~ O N
s
[«b)
) —+
2 @
a = N
o
: (il N
B
5 H L
5 o ~ AN \]
o
ac oo ace v aces
K
= [ = 2T By av
m u1_u ;nwr
S
= - he]
=2 Ly
= 5 (YHAR | YA
= ~ Xy
£
m L b [ aNg b T
(.
i~ M=o MR N
o}
ot o
e}
%2} o~ o1
1 2 e
0 | = A \J
T ) i
N S LCRIERER AN
) RN I A x
o
= [T™
_ I A
m TN e 1)
e I 1os 0
pas Ran
N n
s o K T
(=]
o= [e)]

. ™ Py
= _ i »
w
=)
£ ~
w
=

i (e
N

L T .
i i
1 T

o (ar Yo
N = N New

N & A SIS Q3



€

diinnt.

U

Nada .

ge -

;

aus

sind

3

1 | B .b '7'75‘7 v

e

aus - ge- dinnt, wir

D

I A—

32

key und

~g - o
1 ,
Lo 2
LI L =
1 I I e N N =
L L L L |
g i
. - N
' [ e
.. > 2
. = _l |
oo o i e = 1]
oy oy INQO

bruch
b

< 7
VA VA
< 7
VA VA
|
ch
|
- |
|
1
I
T I
I I
I I
|
I |
| |
| | .
|
|
=
5
je - den a-bend
5
d
-]
=l
20 .
) -23

IR

11>
|/
1D
=%
1D

o —fed—

L D)
N
I D)

D L0
I D)

b

VA
N 1R
IR )

VA

—b

T

<

b=

4

b 4
(DR

N Q1

N RRRFK ™ h - o
[5) - ~
=2 == = _ N
L. o \] & = - -
S ' i B £ = .
N~ = o
,. Jv ﬂ-wuﬁ o N
I 1 S m - ~ ﬁ
o~ ot ' ] A HH
_b‘.v = © m L) 9 IZV _ il
£ J S N aceyl ey atey atay = -
) S M o o)
@
- RN [ |- o~
LR )
: [ ) A <Y 1 m
~ . _
5 TN TTTO T
[eb]
[ | oty ey ol oty
o
2 T - 1 _ ;
1 — a .
5 - N \ e ﬂllw 2 -
5 -] g g _
d I - g
= o I * s B 2 =
1 = -
£ s
g ~d Am o 0 L REEN -
H b Susn Susy v v = -
T i T T 1 ‘%lc &
2 * EeS < . )
E = i ||| :
N III_|' = N N ‘© > o
r Bt T SERE EREE SRR SERE \ 9 =
[ ® _
= e LT P an Il %)
5 ] i, . " * o
e ~G B
=3 Ny \M_ .
= , 3 i ik
[ o LN <4 ole|e . . - *
N + N o
b 41 'y |
Y L.W\ D | ] i~ 3 ©
- /
€ | || - m
b S 4 > 4_ 5 e | [ [ |
aNe ol Q0 (10 o Sy Susul NgSl Susy e T
= 9 NG Oo= N N NP NG DN N g
S & ~ S k] N < ~ )3 She < A N

Dobr
pluck
Dobr
slide



3

poco meno
=117

J

49

hith - ner,

der,

rin

- sen sch - wei - ne,

wir es

ge deckt.

reich

taf - eln  sind

die

gin.

k t

ch g

+6

“
-6

11N /)

IT=x

Q1
o

y /)
=

0
@
¥

<%
7

ral

O
113
DA

2%

k> 3
11/
= 3

s

D L0

I/
k> 3
11/

1EF 3

|19

Voice

Perc

A Fl

Dobr
pluck

e : . i
= b \
g \. I %t 1)
% <
® E L)
g N N
2 IS
5 . 0 T
] g 0y (™
' . B b LT
2 b (%8 N(® e
v N
_ e o | I 1
o i Ees
ko koD 3= 3o
@
[ [
1 1 11
[
n
c
5 ARY TR
Nt hand i N
~ 2
= Win '
g an
_ TN 89 eh
s [ Iy
o ol A cealll
Py LT
=3 2 4 I_uf
o T
=) ]
: T
g i =2 o
. -
® | N IA)
2 . I
oe [y
NP N N Ne=
S S ~ S 23

62

g
1 1

=
=
Vo
| -

[
/ atau atmy
! o L
5] =HLHRFR
M:/

t, R Ill_uf
L v
w .W e leﬁ#v
! o . iy

8 i ML

e R v

3

L
[ ¥ T
o1
o1
o1
le M3Q0 M0
o1
o1
o1
AN lejvv
Ry lhﬂ_.‘
m. knrlu.- khw_..fv
e e
e aia

= [ o

=}

: . i3

L

S 1
R, S .
1.5 IS Bk
n =
b muld muss

[]/°
I iR T
£ < » 1k

5 -

m ; “ :J

£ =
S N> NGe=
N < ~ S Q=



0

rit.

J=J=18

pOCO meno
J=117

= ..n_nm - — (4
u:/ [22) . h 1
% V= Vim
1 = A 1 ._ 5]
L) NP tE @ % © ' |3 o
da \ 5 o) = [ e
iKY ; o © | S Vo B
c 1M = g ) - . o] e !
g b 58 5 5 e i) P
i =~ < . . S m Aol ee” R S g
7 N has AN 2 a8 I”U_A g mmmw mmm_w mmmw momm ! =
NS 0 NS LN | H .ﬁ = 5 L)
_ | [ [HEN ] o= X IIMA Ay LH\'.D .Nlt-v m = v v v
£ it B < 5 ﬁ ﬁ b ﬁ iy
£ ' Bl m 4 a
5] ! =]
5] ' ' _ WUy & ™ 2 - o~ T 7
[eb] 1
= ' DN ERR . = —
E oy I : - f It i
: L I ; Il : U} i v Lt
% ' =
D L S St 2 1/ v v
i i - i F = ; ; e
2 m . c © _ ol \ 1] ) ) ﬁ
S = \ S wﬂm N TN ] \ - e = | | | | \
= 1 e — Nl = N am TN 11
2 : 2 10 tes 10 loee toee = ~
{1 R l = o= o= o= o
m Fm 1 = [mEh [
_ E L . _ ~
® 2 i _ M i -
22 s e - i -
_ I I
- ot ' Panl
= § 1 ' S -
® u.u ~ * ' N 1 I |
= ! o~ - X Ll
_ 5 - o Ha s
= ; il _ 5 1y s ([ o ac 2 aces aces
= o ' |m ﬁ 1 MM — 7 al
m TN ” \..|..|.v y ' ! % o k\\'
- & _ oS ES) e ° - e
'3 ] W.f % QU lﬂU m o7 m|. 1WJ u/u/
- ! - o ! = m! - =
. it A ATTONSA =0 | = == A == = | 28Il sl
—~ ML ! m RN .m mb w
< jon s [P ©
- T\ Y g o U - B s % o~ 2
1T 3 < 2 > o - 87 -
e I\ € e s, lm m < m 5 ;
' ! H []] . . ° u L —_
5 M) gz 22 5 S ([P ' i M 2 TR 2
5 ™Y o E 5 M : o d PITEN
ELVA Yo - = - — | —
call o £ 2 o aca W o & N | E= CRETIR
o | o i . o s o o | o s o o | I~ | | | ||
2= < < . 2 o
o .=
S2 T Tc 1= i S S (S . .« 1]
7] W ll'.?’ i L= IIMH. IIMH. m " 1l | e Av . _‘
2 . « ol . s ° o e N0 im.
Wl z %ﬁ. >= X i -u% N0 %I
3 ; B » SN N T N
L ]D .Ip
| 1 ' | _ vd | v / -
o Lo ﬁ 7, _\.kNdnler ﬂ-!lin_lv iLN
NN
I 2 - AT ~ '
_ _ Il 1 3
o 1 " R 1
8 _ 1L AN
g © L | 5 g, R Wil
1 =T S LT Pa Ly o i
g k= o ; (L) EnN 1 1 . ! .
Y Sre Sual, Sual g = < ¢' S S top oD a0
_ e
% e e NG NGe= S N D= oo N o N NG N New
Q . ~ ~
S < ~ 23 23 S < = S3 i < & = s e



82

2 " i _ " T
\ © By ! NN
X _ \

m m-\ _ n .Tv

. : ﬂj.
| ! 1 \

5 al $

Ei.N 1 a

= ot “ N

0L S _ 0 0
S ;
9 "
5 £ 1 :
T £ © “

Vo z '
|5 ° ! 2
R = ! Q0
\_ , - .hnw i - w

2 e IR 2| |7

n _ 2 (L)

2 B {113 o o _ £ ﬁjrv

- _ _ g

[eb) w 1al

5 wl g A

w 1 %

2 e N L e
_ <
2 _ £
' =
s
m o
o ap
. L 2| ke
o s B o 5 e
LN &u (oW a
>t ~m m
¢ q
~ g5 UL . I
] R iy

mu. ] THRRSFR
——

) o X N )
- 1 o i i L v
1
B ||

L
-y

= LI L

s Nh ™

1% 1 ;.\.\(((lv

2 N

= e

o

g

5 ) ¥ 1]

2 B AL L)

HaP \
s o =2 s

= < N AL o NGje
v 1) < N oY
2 5 53 33
~ S Q ], D >

3

| s A—

| A—

87

4

hj’/bi

o || II |||| ||||
=
o
© 31
31
= |
= -~
i = || L
i +
(&)
wu ﬂ Ruw
S by i %IJ
_ aces aces aces ac
[eb]
o
oy
>
~y AL e
m _\ = ° -
= o~ [=]
. 7r
o — 4+ —
= H s it b L
1
) N Gl Bl ol
= S L1
3 [ Y} T
= N £t
N N é
= T [32]
W _k.u o~ ~
W EN ol e e
2 ~y ~e
o o1
o <o T[]0
A o g 1 \x\x t13 ~
) K nund U v Suyl
N milnil ml NN
— A
b S TR
(anY _ o™~ ]
=2 ! LL|
: X [
' o~ ' o~ L
m .vuv; ' > _| il
S ! a
= .\VN ' ﬁ
he] ] '
E] o o~
.\1\ X ard ﬁ 7
Sy g besy _ CYOHH LYONH
NP e N N
Y ~ N
g 3 = 13 $3
N aw ~ SIS Q=

bi\#;./

Y

I
=)
b W .
b o
B N T YUY
S
I y
~~  OT
ﬁh.-/ 2 it _ NI T
) <
e 2\ )
[ 9 = .HV# ﬁ ™
1
~ = »
9 ‘© Nl B
A : T Tl
b £ B oL e
B
3
N N S o
B N
[ Pl L
. 1 oy K _| e o
iy Nt mnil mins nind
- m LT
\ © | [T
_ [ —
/ + sy
) =2 B Mm
Y 3 . 2
LR B |w‘1 TN = iR
or. at Ak aces 3 D
=
ot i S A
P . o~ | N
__M., 2
/ w
[ A T,
) i < I i 1 _
) &
c -
./_ o Winan —F
\— !
) 2 .
o2 ori o orss Je
[ m N N L&Hr
e | \
9. © T
y B m B
[
3 & N oeN i
oY ae & aces
Ty =
. P anl
1 5 =l Lt Pant
S T N e TN
— [ N
. - -
b S g [} ]
)
! ' |
v\\ Mﬂ% . A i Wu,/ P anl
oL kD o2 3
L la <
= e < NGe N
2 N > 5% 33
S) ) S =2 QS =
N [ ~ QR Q%=

@



~

L
-
be -

wa - re es

—#
uns
ge

J=90

B v x v .bv .Du4 .

sam - meln.

erst

P1u mosso

II8
2%
o
%
(1K= 3
1 Ko
o
%
(e
i

u

1z

—3
-12

|

soll - ten

vor

4

wir

+14
s - tei - ne

doch

p-e—

7

¥/

=2

I\ 0 W X3

put down slide

<
hilf - reich
+22
T —
1= Bt
5:4
54

gut.
wé-re es

ch

o

- erst

WA/

IV

- loch - ert.
+6

H b @
Vs

N 1O

vor

E-d-
-12

ch

N\

rie - chen dann auch

wWa-re es,

I D)
THA
110
D A0J
IE D}
A
D ]
118
D L0
A

wir

7

M ST [

lan-ge sie noch nicht durch

reich
r—__ch

SO

7

>

-29
hilf
+20
b
-10

1O

s - top - fen

ge - wor - den.

3
<

.11J]jjﬁ'7'

reich,

er

tasch-en

hilf
IAY

wer

-31
il
9 0]

A4
11> +# o
1D LONF Bl
L L |
1D L0
W, E |
KO

wé - re
un-se - re

949
17

b
& o
-16
es
in

ch

3:6

reich,
r

ei - ni - ge gramm sch
-29

hilf

die mis-sen wir

um
+2
<
VA

+2

i
L]

VO
P 4
[ fan W, TAJ
<V 10
b 4
[ fan W, 7D

¥
0

96
(e

il']

N

Y

Voice
Perc
A Fl
Dobr
pluck
Dobr
slide
Voice
Perc
Dobr
Dobr
slide
Voice
Perc
Dobr
pluck
Dobr

slide




3

110 TS

bis zum

voll

ganz

tasch - en

die

in

stei - ne

wind

der

len.

ei -

+51

5

T
|
fe-

Voice

Perc

meno
J

100

| S—

116

=
[b]
joN
o
= 0
g
e
1
E
= 0
2
ke
(=]
1
g
= o
_ ik
=] L
1T
' ™
&
T N
= N
S & ~

116

A~ ° A-}\ ¢/
I
~ ~C
m 1 1
BESN M 1
TN Am\} A.v_ |
oy  INNNE
| { e
= N LI
<
I ©
[ R 2
5 Cae B i <]
e & & A e
ﬂ A~ o'l o]
. |
1 —>
_
T/ %
B
o
—
oy
g
. N O . .
R L ol 2 4l
Ly | >
=
P
—
5]
&0
L| 1 =
[
<
~ = M~
z
! <
=
=
@ 2,
~
_ B 0% K
.rm. - Q x|
= E
]
= £
5 B * E
L1 i g —
~ S ofuw «
» 3 =y unL J \
EcoL SR oL ool
il AR
~ 3 g
— w o]
s ; = =
|5} m = . g
g 3 8 oelll g
~_ Q g o ~
I NS ol o ~
17} v « ES) ap
Mm A 8 m
= |1 8 =
N— p w
3 m =)
> (5]
2 ‘ &
Q
°© N m 1 g
2 »
g o 8
= =
+ o
g g
g
g g
<
% [ [ | =
N~ —
e =]
(5]
= £ g
g g =
ke ® 2
- el
o B 1 1 A pm
Sy AR AN Naal|
< < <
NE e N NE
v
N < A S

-
balance for even sounding dynamic, play as fas needed to get higher partials to speak

o b 4|
l ==
~t ~
1
1
£ 32 _
— | o
o
mual mudl N A
5
© - ol k y .
5 3 LIIATE
+ o
s
= m
<
<L
' ) oMl
1
M 0 .
B g %
D
Q
° ]
: oAl Al
B ==
2 [ [ i
MR [1ebY oG 1z,
2
obl /1 —
B = =
] 1
Sl 411K
el
LI 4
= A A
©
2
c || el
'S Bl E = =gl
2 LN A:_.
OGN = © N
NP NP e
) ) ~ N
S < <3 S s
S ~ < S




| A—

129

ei - ne

au - to

ein

zim - mer

ein

b 4
y 4N
[ fan YD) )

Gb +33

s

[ fan W) )
<]

ANDY4

q'

®

—~

*

=

(D ¢

€

Voice

Perc

Dobr
pluck

w L N
2
‘©
RN NA
|
[exe \\11.‘ e _
0 i
M LN
+
1 1
1 1
1 1
= T
T
° ~| [
ﬁ N Tl o4l Ao
L ] B
E o _\ i
S S
g i) 7r ~ e T
RN -
S=al 0 o
oM ¢
EY e
|
[«b]
~ O ‘\\. QlA n
%o e I
1
1 1
1
1
ol
ES
= ol
L v X
N X NEp S
v I ~ AN
S < < S
S & ~ S

ver - las - se - ner

33—

3

133

der

ei - ner stadt

in

platz

ein

zel - le

ang - nis

D]
0 )

¥/
=x
D>}

The
k> 3
D))

=l
O

X

I/
=%

AT

I/

A9

Voice

Perc

A Fl

Dobr

pluck

—J3—

—J3—

135

n's ba by

cap

wind

b

[ fanY

Voice

Perc




ba-hies

Zwei

of dew

vio - lets

sun - shine

of

o - ses

D)
| fan Y /1

Y

X

# [ X3
~— — I —

-14

7T~

o

=x

——

oo

e

Y
¥

>y
< hﬁf‘
I

|&) e

A9
) 03]
=

y 4N

X

10
Voice

Perc

A Fl

Dobr
pluck

1 ]
>
. E
b
£
&
£ 0
ay acal cal
0 1
[
Iunu ~ ~{
o¥ oLl
- a
— .
TN
@
—__ _ .
1S e EN
H AL
H
\—
! o .
mM s ™
2
CREE o BN
eN N i N
e ’ NG 3
2 2 5%
S S g3

bo - wie - mes - ser

ein

ein

ANS"
[Y)

[ WD) )

+8

"8
-39

€

AN\SY
[Y)

(D ¢

{H]

teo-

=)

take slide

LR

RN

p1u mosso

J

[ £an WD )
e

Voice

Perc

A Fl

Dobr
pluck

=120

bold cross noteheads indicate a soft damping
of the strings with the left thumb (muted)

?}/‘

P M7 T T
n_V.v “— AN | IBE L
= L
g @y

V& iES

._.

\.l
(<5}

“—
“— o |e
2 i~ B T
lI.N
X
prim

-

™

+

,unlu, Ut ~y
\

\ .

i T
! LJan N
\ Iqﬁ.—.

% > ST .
- /T
3 e B 31
=] nUh
PN
e
=]
& N
-
s i
ﬂn.v .
= BN il
Lviy)
_ LIaNY
L
2 g *+ ] b I
> & W
10 N i Mot
£ o
= - & o g
= Lo 8 S 8 o ap @
d%klu == =] el =i
g — 3 S .S = » 5O
mmlo = B o) 2 3
09 5 5.8 o = IRz
g g S & = g & o 3
o © o o B4 =2
) Z> >80 > £ o8
== Zos =1 5
ZEEE E5TE T
o <
22 Z4o8E G
® @» = 17} O —
o= < T = g
_eco = g9 g 0
=98 e g8 TR &
g < 3 3« | Q 3]
S as daea Moo
S .= = L2 8 - Sl o]
25— 3 S £33 7% © 5
@ o o a5 o
HHZ]O deeb SIZERS
SIS 5 5 B9 9=
mu.l/.m Efalu. m S © =5
& oo 5E —< 282
en Q T . C Mgg
s 3N g S o= S & g.8
‘2 9 g T L g = 8
O & nbl dar
=i ~- == lh.ﬁ
= z< g EC
o © [ R=) v
P=T = muoru 0 B H
Ea>h £ 285 g o2
© g Ty O H=pu=ge
T «© — o~ © © »n v <
N
.M
5
NHEN N "
e \Ce- Dm
N ~
T~
N < ~ S Q3



11

3

147

s
5 5§~
' ~ep
o PRan g 2
= -
.2 -g
! (l0/) g%
IS Ppratibiny 5.
o e H
== 3 v v = (I\
! s . o ol . .
B = EN gnN L 1Ty .
E -~ &4
Q g 1%
<
T B S 3= E o
z2 1T nn T S T
[ ae}
= b=
L P
o [ =
D M=
\ & ﬁ FF _I
\ : 1 T h
I T L| L Ll N TTR®
“ Py - D
r o~ | M4 BN Rt iaN
\
! —
2 o~ .klAv .0 - o~ o~
<= ® 7! y 7/
+
o EN LI e || T T e
\ |4 v —| | v
= b L) \
Vo AN T _
1
HIECIEN “— - o~ (\
o
1
m S LTe LI [TTe T
1 1
1
'S - v anl v T v
| 2 i W I § SN
= i
\ 3 . ~ o~ o o~
) = % i L| N ’riJﬁx
hand i NI
| r —
5 il e e~
e
3 2
5 1
© B o™ AN
5 e TR
= 1 1L
lad Bl Olm
- N
L
E A i ER i
=
@]
R
: B oo,
=
o 3 ] .
o < T [ TTTe%
\ o m den
v Z
__ :
| = £
© .ﬂ.a ~q ~G P
o
m i e~
\ ' ﬁ Jen
1
_" m e % ~ o~
! '
1
| © ﬁ ﬁ} T \rxllc [}
/] ©
N ~aD NGO
< <
N NGe N
N )
N < ~ S Q=

3

—J3—

151

Fer [T [T
@
:©
=
2
© a
o]
2 —
5
=
2 bl e T
?. TN TN v
i A
&
z
: = | The
= N e, £33
- 1_
=
._ €
- 1o L) e
==
acee aces aces
g j Y I
[%] T Pan
=2 Il L) g
1 Eas . .
o ENg N S | [
XX
o2 o= o=
=
[eb)
T (VI
i ©
=
o
; ) B .
2 TN R N ETN ]
= A N || e
ki Tt ﬂmuA
=)
1 oD
3 i~
&
1S
TNIR— RN — o
- { Y v
B //
z ST S | M AR
N
I~ QD a0
A= W= G-
N < ~ Sx Q=

3

3

156

1 . TN 1
< ;
W ) N ,
2 = !
= [} 1
° —H—— l
1 4 w\\/.v ’ 1
E - :
= - . ! . 1%
= : N \ I ' )
o) - 1
N 1
%) T ' "
3 . _,/
w
= &0
= E L
g s £ e
w
=3 T Ne}
[} . a N
= o o m
,__ ! 5 {J IM [
1 - an
L m Y8 e ® 2 A S
1 m X | =}
_" ¥ khllvn 1% <
1 AII
. - @ TP O
P2 L Pani
= ﬁ N e L)
| I
2 ~y ﬁ B oN | R N
aCwy akmd Atwy Atwy
NOR-
8 3
@ i~ >
w
@ bd
=)
\
- ]
1
= 4]
\— i iy #
[eb]
ie]
o
@
o
=
e A
o v ~NoD NoD
\“.v ~d i~
o N n n .7 ENQ
)
=)
o ~y ~e ~e
St s 4 )
e [1ee ol (I~ o e
o o
N NGe N
N
N & ~ )3 Q%



12

S
(5]
<
>
3 AL e
E=4 —
2
£ ot o m
<
- g
RZ] Ul 2
b
=]
2
w .
© T
© P Vof [oe;
: NEJN
el FRHkbN () N
1o
© cacd ﬁmo Soe
ﬂ e o
N Rk
s v BEL )
E=4
= N o4 lhl/
2 n x| | %k L)
1 160 %@ Iceo
)
£
! . . 24 T,
£ o %[ | 1Kk~ e
(& e
m v
5
£ b
(5]
oy
2 s o | | 1%k 7T
. v
g ; s || 5~ Ey
e v
=
3
< AR FEHRK ~rd
I~ IND n
- N
o)
5
£
_ . Ll
S [ aNe
= hedy *
=
. oo n ™ e
54 . TRX e
z %
= ap
_ k=
ole o
= it ﬁ
o =
= .
| B
£ ol N[ 1Rk 2 [[[TT®
[ &\
3 L s
< <
N N G-
S 32 S
N < S Q=

—J3—

164

= [
B i, i R »
\ /
' 1
1
1 |
T —
1 @© ol 17
e b ‘ n
8 o i
>
0 _‘
) o~
=
E EE haded e
o
oY acay aCwyl
I ﬁld
A e ==
= /
[eb}
o
T L.v BEL )
=] ﬂ\dv
c
. @ . o™
, D
\ o
[ —
[l ! .
Lo p i
i
1
[
1
1
\
= -
- = e )
< y X
~
-
— [22)
% - o~ | o~ 4 Mb
B
— w
. =
ot &
= < . g
5 N5+ L | Cbebrite S | TTTD B
%) pr =
uny munyl iy t v munyl
AN 8 S
Sl
o
g Lo~
\ ~
\ <
! ¥
_" B T |
i s
P = |
1
1 1
! —~
/
S N =
<
e BEIA)
===
= | . .,
2 L« d N TR
2 ) o I CYH
s s s
- NEJe- Coe NDew
S ~ ~ i Q3

sich

sie

wie

ﬁ?vﬁj\_T?v

yA'H

rei - RBen

beim

as - phalt

ri - ssen im glih - en - den

den

nur

wir

0 - der schau - en

ten wir auf je - man-den dort
vl j Y

war

Wy i3

+

g N

4

+

o

)

.

sh

.2

+

7

+

ch

tz

SS

SS

SS

—

AT J

AT

rx 1l

Lo
+

17

y /)

=

~V

V.

res

PV

s

ﬁ\ TRFH
- T
i

~C

RETEYS

m,/

o1

Iy
NG

R R

o1
B
M0
e
1)
Liv
it J
!
%A
« N
™
%A
N
oo
TN
lHHU_A
%1_4
N
e
IS
lHUU_A
Iy _
N e

Voice

Perc

A Fl

Dobr

pluck

Dobr

slide



13

poco meno

r X

=

g =

v

;}g ;jé
— 33—
v
=
3
* b

ho——0

Do

17

VA

bo

%
Y4
[ Fan W /)
V7
SV Tk

EEEE EEEE| EEEE b T = | i o | o | n_n.v T
TN a0 o S 7T
— — / — o = -+
2 N | - s A 2 T| M m ' ° L o
! O« = b 4 -
s T gEnN = ® NN ® o 2 .| & o
— u o~ b7z (=2}
i Y| 5]
. 4]
S 3] - E 1| &
s S Mo \ aEy
i 1 R
< o 8 o o
r c ] . —TT® 1
< A = 2 y v il I > _ BN
Lo £ b = ° _ | >
__ Ny o \. —A—| ™~ AH |
- g / 2 L]}
" < T m 8 LH s o1 o i <
10 T N
P8 i o NI, S . o i) e o
= BN g [<5) -
s - NS Il T It ©
' gnN & w9 ] o
I o Pl v 2] [ ] '
1= L ~ B 9T~ m @ NN @ V= i I_.' < 3 A8
| © = B33 12 1N |
1 + @ | \. | EY
' — B !
10 0y T e /g e/ s 2 e
5 = ﬁ £ —= 1 «
5 o g < N N
- b - . oo oe =
5 - = 3 ™ © BN Al bR OnN £ - BN
' K = || L. Z) <+
3 iic e 2 + o aceu _ £
= o 1 [ . )
s — BN SN = AL | ©
~N \
— ) \
= N 1 L] \ Ln - =
Wm I kd ) ! P © 3 3 ™
1 \ A\ !
1 | ~ ' —
! P “ Qnu o] |n_n.v Un
£ ” a, ! 5
~t ~e 1 -
m 7 Nl _ i L P
5] = I ® prim o
1S = T / > (=] e UnY “—
= = = / « L = b 1L YA
S Al % ERNRNIL S 9__ s o NRS by
= L L < . 5 N | [k QI
il \ S : + iy c I
atm atmul ac~u B 2 vl lw e 5] IS 1N
%) 1% \ Vo - v 9]
> & ' v o Oy
i = ) - ES £ s ES
5 ! [ [ ] N a
- b 1 ' —
7! ) © \ \‘ . + o
= - > Ll LA S 8 N
c o) Yisi (| ! H [19
2 £ - k IA TR & ¥ = » atay
B
o9 = Panl UnN
° T S © qq/ o L5
=g ] Tk m < o= ]
D 4= N o Ry
— O O = . @ 1
: ERi LB e~ i - g LT
= = o * o \ x| ! -
jlag v iU
_ < (. . S i
S \ _..” BN UnY kS % MMVV
£ o e I 7
N NHD NHD \ . . EN
i i § i || [SEEE | . 5 -
1
n " N v iND IND h -
S 3. ° __ . L ° .
2 q \_ TN < «&
= / =
n / 5 L YW SN R g AN o 3
5 _ e _ 2 - 2
= a i 2 N
- (<=}
= - T
= T y % = % r ks
X - S By
.
2 b P Sz = - E
S £
bl .4 & No© N “
g
= ; £ (1%-, \
< ' v 5
S Lt Ly \. s Panl < <
E I e % P8 = o _ 3
' 1 ﬂ & o +
. e o g *® s
3 L 5 il / g |l < )
= V) — = —
m - oee el a0 Ao e = <5 N T ©
N
) AN N> N A NP NG N N R
~
s © ~ K= .m ) & < ~ Lo ) N < ~
< ; = e 23 5 z i1 i3 5 z
= = N s Q= < < = )3 Q= N & ~

Dobr
pluck



14

10
MO
1

NTEOD

17 72

—J—

Tz
4@
Te»
1V
1k 3
T
127

o]
|4

b A

[ far

T EEEN AM _ = | o | ”HHJ . o o o | = |
- u? [YEE _\ ) ﬁﬁ\d. ; k) 5 =
(5} . o) A S [=]
3 e 4 1n: R
Lo 3¢} Q o~ _| L) -~ % T 'y ™ ]
- . _ ; .l _ ﬁ 2
_\ P o | 1/ o L I 8 ™. © 3 Ll N SEnL
[ | - <t —
o~ ‘__ M/ Iw c 1 m “—
= | | ¢ | | 1% Y ' 1 '
7/ 3 . o ' AR % e _\ 3 _\ @ ﬁ ﬁ l hw ; _v .
o = | | b
wa o~ YN ~ 1TTe ~TTTN |
= 23
c -
a3 ™~ 4 “— |
& Z ga : (X N I /i v i
o 128 5 i
=3 - AT =) i AN AN = = e
' <
150 Iges A0 5
m nl% % ~q ~C 1111 © -
: r ! M T M ENEE . o
> S = ERN gos ==
< 5] Y—
el 5 ~ N g ﬁ
R= ot © = A B = ARy
= _ - . No=
N W A 2 @ —
E e | . . 5 ﬁ L% (Yt
= S Qo m ™~
m 4 1 m. 4 . o " Un 11 m o M E= S
[«b) o
L (=>)
o SN T _ 125 =
> —A ™ © . !
_ & g A 5
Q0
© L -
- - 5 o L ol
) Bl Lad Slimyl Bl 8 = i MYy |y
- v
% ] - = L
. _\ = 1‘ R\
B Yo
— -1 ™
n 2 o~ b =
: S . ©
(<) 7/ = \‘ ._ M”I 41 - T o
— [eb}
o 2 |n. s CHER L) AL
- i QCmul aCwu =
= = .
© e LT " ™
-\
. 3 3 v ji M|~
2 5 T - v |88
e =
[eb) e
E . =
i i 2 ﬁ ). o
N
c w A o_w
N m hmur AN m " 27”
' D =
< “—
—\ - . . .“ N~ v I I m 5 i LI um [:t = /,_
n g . 5 | = __ 3
& ' i H
. s mul) mul. /
5 3 @
©
— c
™~ [eb]
c [ ] < S
— - '
2 ¥ = = . iR Pant =
_ 5 [ %aN8 LIS - |
~ h=]
ha E e © ©
- i oy e P
. ] o (10 =
—_ — , )
g - - = . . LTl
= ~ SN~
S o r
2 . -
= H B . < g7 5
- . - - _ =5 ¥ PR
£ o = e e || g P o | -
_ E 1l N xREr ~ S s 5 M~
1= S - vv vv = | 00
1S - - %) o8 ot - )
! LN RENSH RO Ta gl = opt 0 M
S < < N < < <
= AN N Nes 2 N O N N N
© . © s ©
< A A o Q% K < N 1 Q3 S & ~

Dobr

pluck
Dobr
slide



=96

a tempo
J

93

poco meno
J

—~

ren, du
fe

- lie -
ch‘-’

md - glich ver
Y

wie

we - nig
A

auch so -
| A—
ch
D L0
te
| L
AL
D L0
D L0

a - ber

z

TAA

I § W

| XD

L[ |

W |

P § W

L VAl
AW L0}

D A0J

neu - es
. v

3—
—J—

z

colla voce!

ch

nichts

ten,

17

hal
<
</
— T 4

lauf
sS
.
</
r &

kreis

-16F

YV

@ E m T
c A\ =
_ ~ > - Bk ) A
= ©
m m TN Kz N
1 —
< - 1
sy =
_ o (1 W N ___
1 %) ) 4+ Il | |
IS @ jv‘P g 8 g _"
2] @] > _ } '
1
— 11 1
2 i Emmw 1= E s "
= e i~ a~ N
3 e iha b bt
] B AN
W o]
& ,ﬁ o
. ~N p
n_nu, - ~tC ™ , ~ ],nm X/
Ve ! '
S Jlis ' H
\ = - l\‘ a ' ..
. 4 I S il
P @ - ' g
= a1l il QL T ~ || ! i
[ ]
1 1
! !
PR 5 ﬁ EN il I e
“ - _ A
' 2 ! &
: 3 | -
§ _ . . : | 5
= &) 1 ~ 1 S -
5 BU [ {5 N 2 ol N N e ER:
I _
= = =B 2 doee oo 25
- E] o o '
S Bl SEIT) '
EENEI) !
_ 5 o L e
2 By i '
= g - = ﬁ bg (1l el
Y| m // mv u,/ o X >
[¢5) \ 1
~N ' '
= | ,
_ ; _
° it N - _ i
=~ ™ T A o7 & ! o] #
XX 1 ﬂ
@ - bt _ «
< 8 % - aSN . ol — XA
. I e ' 2
— 3 _ g0
3 91 N ! M
j— ! A.‘“.u
S 5 AN w\ N s &0
mo o Aces = . 2 3 LJ
£ S UnN . _ S 0 L)
€ E m 2 g 2
_ =8
RTITEN £ Wl 2 Nemw =3
o é = A Q .m m
= — . LT L =
m - ol - — 18 5 ~ o Q O
g % : U :
S N~ Qi 31
5 ol = \ I jv
1 -~ __
\ = T
\ = H
L@ @ H
_" = | 1IN ~ | IS \. —\ Iﬁ'ﬁw
“ o \
] = - hal
! e K = [ [ > ﬁ
S o~
£ ol LT \ E L N N LI e
B
Aoy NI Su Sy AN N
N N NG NEP ae N Ne-
S < ~ S3 Q% 2 < = SF Q= R

Perc
A Fl
Dobr
pluck
Dobr
slide



—3—

es

noch wie du

VA
<

e e

ver - dampft
WA/
[ —

%
T2

dir nichts, es

niitzt

e

153
153

L

nie - der - knie - en

|_5_|

(P

dein

IQ F e

03
5 =@

ge - ko- mmen,

spat
o
/

e
D A0]

P
®

u

B A0

doch du bist

ber,

sel

p —1)y, F——— D4

tuned objects: glass / metal / gongs / bowls

played with mallets

norm.

|

bend up A-string
only (angle slide)

@

ver - dampf - t.

ko - tze

dei - ne

o

Me =

1D A0
molto ritenuto

ver - dampft,

siehst, es

llen

fa

P 4
[ fanY
SV

16

243
2

P

=
= Lt Pal
1= N
X3
m BNy IV
Vo 1
Vo
\ @ o o
1 _Z
! 1
)
I w»
= a7 o
=
|nnnm ml m,u./ m/u, t
1900 M M0 M0 £
o
h/l ——
e A
A
). —
o~ \
7r \
1
/ primi
) G B L
ot L 1
__
1
1
i . NS
1 \
1 \
1 1
1 ]
< ) - N N 9
Q0 Lt oo S
s I
£ » S T
\ [&)
\ Ei.N
-
[ \
LS i
' ~
' BN
m
; Al Y
___
i “3 2
m EPNG B N AN
{=>)
= 2 Mmoo = s
o
(]
oy
‘© o~
o
[eb]
ﬁ_n ~ ~y
&S
Lep S
m ‘ —' // U o 171
N 1
1
3 ﬁh..\ 3
o7
8 ~ 9t Qe
W 71 EaN (YU A
-
1900 e Q o
= - $ )
[N
3 £ 5% S
S > 3] Q=
=X ~ )3 Q=

Voice
Perc
Dobr
pluck

slide

Dobr
Voice

Perc

3

1

3

—

€

1D
I &
Hed &
Te» &
1 &

E-string only

77

bend on high

e t2

/R
It ®

1= 3

o (7

Y

e
NKe )
16
O
6
HO

/

®

o

| fanY
A"

Dobr

pluck
Dobr
slide



Voice

Perc

A Fl

Dobr
pluck

Dobr
slide

Voice

Perc

A Fl

Dobr
pluck

Dobr
slide

Voice

Perc

A Fl

Dobr
pluck

Dobr
slide

17

J=66
217 3 3 —
hi - mmel wer - den 0 - range und  wal - der blau ich sah das in dei-nem ge-
show written durations by damping some sounds, others may be left ringing ad lib.,
some short notes may be played muted

0 ——

7 — BV n ) ) T X ]
y 4 - N < ¥ 7 N N E— O S— ¥ ¥ D) - = i N |
[ fan ” R A— 7—& </ I W A S — i & S [ oy 1 <7
\Q_j, glbv € v | € A 7] % . 7

= e o ~__
= : “ ;
hazy, lazy, soft, meandering
use vowels as cues to shape mouth cavity / color tone as desired
i e o - a a - - au_ [ - ah a [ el - e
3
+12 3

o) +6 r—— [ +10 | +6 N
y a— be e — ¥ ¥ — 3— i 31— e — D I
WEs == ——————— = e 3 oo SIESSE 7]

16 20 1= 2N T T 8 L —
hazy, lazy, soft, meandering -18 -14

N ( changes are indicated as triads )

b A 1K) T 1K) ]
(66— o — i — {
ANDY4 u.% (@] = a: | <] i[; 1
[ < b#: b &

A slack, drifting, casual N

>4 = 7 f i 2 f L - 2 ) ]
y 4 7 I o & i O & ) = ¥ < |
[ fan i ® ¢ P 7 /— [ P 7—® |
A3V, ® o i 3 7] €
[% r - = = — - — f = - -

T 7 r 7 T
s— ¥, L s — L
hH change slide angle, pressure, and position ad lib., smoothly
i 3 I3 I
[ fan 1% [ |
?v L 3 7] ]
e e =
220 J
sicht nach dem ich dich ge -  kisst du kiiss - test mich wach un - se - re

9 = : > ey T ]
y A ] ¥ ¥ ¥ Camy - < T a— g < < ¥ = L —— ] |
(% P P 7S f ! 71 —7 7 1 7  — P </ N—7 |
ANV 3 €  ——— i i 3 I e N 7 N ]
D, ho. oo & = b e

N——
a e |
i [ a u e
1
# +— pm— T " N . _—
¥ f i I T 4 - e o I’ K=< ¥ - Ca— |
| i % = 7 [ 2 I —— S <7 — |
I L 3 i MV) F | A g - ]
— 1 A% 16 1 1 —
- -31 - -
29 18

9 -4 . I ]
¥ At () ] | A I ]
[ fan I/ WA | Y ]
SV Py == (@] o Iu.% O:: 1
¥ B2 b8 e 5

Harry Partch!
T s 3

0 T S T S |
4 = f L % — % — % ¥ L % ]
y 4T S— I 4 i i i i P & I ¥ == |
(% = 7% e — h— h— I P i |
ANSVa 3 < i 3 o o o < o7 i
g) \_/f . — — 7 '/

rotate slide angle to strings to

A make slow Leslie cabinet bend
4= L T ]
y ) ] I I |
(% 7% I |
ANV 3 i 3 i ]

sempre simile,
stay roughly within a quartertone of notated pitches

223 —3—

im-mer zar - ter wei - cher und sl - er duf - t nach mor - gen und

—3
T T % — ]
y Z— Z— —¥ [ E— — T < L 3 - —& Ca— 2 < |
P S— S— & A — — W 7 T 7 e  ——Y 7 T |
A —— "SI € . .J. i .‘p g - L 3 i 1Y A i ]

5 fo xd b 1%
e e e - — SN—

[ e a e ei i u 0
+25 +23  +6
. N T 7 —— — % ;  — ; ]
0 — < I - 7 S N 2 B— < ¥ L 3 f ¥ = — f ¥ |
S 7 I ] | S o— S |
%ﬁﬁj € | ) %@i&?iﬂ%} < be ¢ |
-6 ~— 14 -10
-18 i
[ R B S B et ’\\
#5 ) T T % — | N [ ]
- I < I - —& o i — X i N o < < |
[ fan Wo] I 7 I e o 7 /— S T A o- e <7 D 7 |
ANSVAxe) I i —€ i L J— i ? o ® 7 ]
5) ! j— ;[' ~ I °
>
# T T T % T ]
I I I L 3 I |
[ fan Mo I I I % I |
A\SVaxe) i N i N L 3 i ]
5) # d & a d g K 4 X & K 4 O O
SN—




18

229

M1 ] £ b TLLLES )
} b
s » ’ : .
, @ I N ' _ e L ' ' '
Vo | T
_. :Im .WI ° I_U7_ Y T
[ 1 1 e RY %
M N dh lmr %q//
- CHTT® \ D SrCY oL ] I
= iy or ! P oL Qo= Qo= | 4
5 iy PG [P AR Yoc s N e
' 1 —_
5 BN <1179 ’ :
ha iiviyg “ Ilj = o] _.
BN [T/ _ i ' ' _ _
1
N g = ain I NP Ny
™ | - e = > ) 1 W _ U
I 1 | | LU L (LI i
= . | ® khl’ N N T
' ~ =] ! = T
/_ _ Ay o] _ _ U _ \ > ﬂ_ Wl
) \\
\._ = . primid nlw 17\ Ay
- 1T7® EN - .
- il Wil 1 < e .
dus S B By -« S L |
£ i T e dees 00D kO kO - < 1
o ) @ © 2 0 s Foc b
7] e\ <€ = n.m o
_ . =) ~¢ Un
2 ' N TN
_ } 00 P
L 15T oy | . | EhEH Koy SiS AN ninl
_| T = ~ I_.' muin i LM
= ] < o]
m | \ |
. . “ \
m nagas i WIM I_WL, f e !
, 1 ST 5 < i __ LT
I g = \
P2 i i E _ A . .
F Ha O i A = "N
g | JL T 5 Ty (i I _ _
1t ° z e c iy _ N
S ' z I et opeee oo acan s
) H [N Gl hdidm d
_Z — ——t 1 I vﬂ'U
_ m . < N Pos [N =
. . . 1 .-
° N NP § ~¢ = _ _ U 1 -
= N MR ' 8 1 g
Izl Ccialy LN acal =L / _ .
T ). - = Ik . s ;
4 12 3 \ Y
i i N i~ [P Limnl e gl A ity
_ g
~e D o .
1 o> L]
I 1 i _ = T ~y I\
~C =1 i - © v
_ ~ o Ha x> Ll
Ay 2 2 . = | T A) e c A = [
(il X 5 i
T T ] g i~ N i IND o T
1 1 m 3 2 Rk g 5 N
72} . Ll ~
1L 9 i . . e § 1
~¢ ~e D © _ U nlma 17 o |77 i o [Te ~ H |
] MM hi m )
2 BN ® + m ! i s A
[eb] f o= v
_ _ _ - o
L " - N N ~y AL £as Yo 3 =
S Pal > TTTe ~¢ _ 1 @ v 0 (Ie of P
’ ™ R - i i i AN 0 WP e WY N
. _ <N @ ﬂ N WUS ~ -
Q S
NP N NG N N N N = s
- ) 3 2 = $3 S =
. ~ K = 8 < m 2 ~ .\mm 2 M Vm & ~ Q3 Q=
3 g ~ 23 S = S & ~ S Q=
Vm & ~ QR Q=



19

3

31

242

||I -I 5 T —m TTT] 1 AT
___ — T S T
o T I 1] ® i = e _ L
_\ h=) ! ) = | > _ Ry n \
Q — A
i - . ” MIIEN m ' f Mﬂ‘ L e
| [T ™ g = = < & o e
ﬁ . [ _ S £ pay = !
i | 1 11, o e © | [ N a BN E o i i ST e
. ' g D
o 3 o e B PR e
~ 1] [Vd L N e am| EENN
=4 1 _9 I_.' W =]
m IIWI g % imi 1 M w
ni N mana B miny 5 ° M @ N
w ;W.v
=} © N
E] © B ~
(<=} .
'z | = . EREL - 1
= 1 ! i 2 w -
S o~ |+ ! -
= T m
£ o] N 2 TN m
. o5}
=) : 111_9 m
) ~ S 1 U » =
ko) kO ©o D 0 ES N ~y | 2
2= s AN oy o A . 2
~ mm = 5
g wv = 5 &
< » ' _ ' A B 1" . | S omoMe
[<5) = SN
. [ [eF) [ &N
= H ld L =} BEN oS
= PALLN 3o 3o N\ N g
N ~e = N dns2 el N o
== —_ BEEE ! =
[T LT o TN NN - Lt =]
_ TN = - O - Akldv -] ™ ’ &0
LT v N ..W m PAL.N m
1T L) : 5 + 7
~ HER {1 1 3 =
= H o M TR L\ _ I & N
s T s L L ™ b i
1 1 ' 'N III_.* N D~ D =30 Uines) = - M
' T ] <) @ | Ym\§
1 IS
- 4 . \-\ n_H OMAIhV rw
LT 3 N 5 ||ern =
114.9 = \ =~ L 4B o ®
i o1 =
: o) geesl N < m U 111s
e does g0 20 2 O ) N @ < v
_ VT 3 v e muaaly
| . o AHeRY NN RSy an
S = b = . o IIIZV NN
i i m | v y £
o o [[] i~ b =
1 ] LT =
s 1T - 1 B " i I E
> ] = I
' % -
S ® ﬂIIg Mu Mu = MW MHMW i~ >~ 1 mu
X . nm. . HH £
1 11 Ill_u' o .MM
= ol
S .mu T m, ~C FP_V
T 1 = i~y > i
= s = v ld 2
[ b o] w
T \ ® o 1] —\ NP) ~ Nhf le AO
PALN H © f =t
= LT © \. - l k T - 1T® L] 1_4 N w AN
i | v N © m “1 nUa I n_nu Un _\ BEE N
L ® 1 ;nf - ,i ) ,ﬁ
” g% e _ H . g
_ Hh O il L ) S SO 1
n|Wq N d N1 | s < 4 » o .HH|WV - q m
/ \a n oo 0 oke NG NEre NG N e
ENoD oD S\ 2LV NS - m
.o ™~ NEfe- o N
W AL NEfew 5 N N i = 5 s
N NP 2o P N 3 - . . . 5% 53
D w - ~
53 N N = 33 S3 3 ~ ~ S1 S
3 ¢ = 53 S3 5 S - S 2%
..Vm Dw ~ _R Q=



Berlin, 12. April 2009

—J3—

3:5

20

M1 M NEER ] ] M 1T MTTT1 .NJ — - .|Vﬁ — —
) = =
— () )
10 - Aw P o0 o0
. ~t L) 3 OnN > o, o
: o :
in d | ©
' {d <} Pan o -~
= i s 2
5 N (i S B -
I )
' 2
m .
HH N N acal acal acal
[eb]
2 N = v | Y
_ Pl P £ Panll
@ 3 TR A o ks
- A Ban R
: (P ¢ = = = R =R
aua nani N i c o o7
1
Wuu _\ | m _
N QPN kS ® xlln “wd | [N
! o |
= P7.a - prim
E ﬁ + L)
-
. ' " -
3z N 3 e N | [~
He ' ' ' At oot ot
- JALN i
~N . m [eb)
= B ~ ~e ,
S 9 . _
atmyl ity atmyl atwyl 2 @ QL
th ol x| 4_. I_
-
Pan v .
ﬁ E uw 1 e L S “d _ 1
7T _
41 > EE QL
e Awlv \ i/ = S N 1_.‘ g
= /.H 4 T ~C
= i e ]
i o - 3 [T
© Pan LIS _I T — 71 N
g » ~ 9 3 il s 111 d TR 1 e
© | £
IO dat a0 I~ saall s o o o saall
LT
ljii.¥ : it
. L1 = TTe “
5] M o> | 1 | _ HE
' | [ QL e
= L ) _ 1 =
, x> e . 2 1 N
> g B TL acal accu o o\
£ ’ o I i i N R \
L EEER BB EREE i 5 Ty
[eb}
" W o L N
! “— S 4]
= E © L)
_ £ T ) s | '
= ~y | . & 1 |
S e @ M I o )
I g - W : 3
m e N | a o + LT
L& I _ ’ o o
A0 NH o o namw S S ﬂUmw namw = llmm llmw
N A N ) 2 D N A N> NGew S S Y= NG
N & s Shr N & A i Q= L ~ S Q%



	Garden Songs.pdf
	Garden Songs Cover
	HEintro&legendA3
	GS-B-pitches
	Garden Songs Score

	VoidA3.pdf
	Garden Songs Cover
	HEintro&legendA3
	GS-B-pitches
	Garden Songs Score

	VoidA3.pdf
	Garden Songs Cover
	HEintro&legendA3
	GS-B-pitches
	Garden Songs Score

	VoidA3.pdf
	Garden Songs Cover
	HEintro&legendA3
	GS-B-pitches
	Garden Songs Score



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




